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About the artist  
 
Richard Watts is a Canadian land artist whose studio is based about 2 hours East of 
Toronto, on the ancient rock formations of the Canadian Shield. His work, including 
the Earth Etchings series, has been exhibited in many shows and museums – including 
most recently at the 13th International Fiber Art Biennale, “From Lausanne to Beijing”, 
being held December 2025 to March 2026 at Tsinghua University in Beijing, China.  
 

   
For more on Richard’s work, visit www.richardwattssculpture.com 
 

 

 

About the original musical works created as interpretations of the  
Earth Etchings series 

Three musicians from Italy and Japan joined with Canadian land artist Richard Watts 
for this collaboration – where original musical pieces were created as interpretations 
of five Insect Writing imprints – three of which are now on display for the 13th 
International Fiber Art Biennale in Beijing, China.   

These Insect Writing pieces are reminiscent of early human script or possibly musical 
scores, which the musicians were inspired to ‘interpret’ as they wished into distinct 
pieces of music – drawing sound, musical patterns and experimental compositions  
out of the patterns and movements they saw in the image. We encourage viewers to 
experience the visual works as they are, and if they wish, also listen to the musical 
interpretations alongside them. 

 

Musicians 
Professor Enrico Bertelli, Italy, percussion 
Professor Yui Shikakura, Japan, shamisen and koto 
M' Pietro Bertelli, Italy, Brake Drum Percussion, percussion 

*Note: Prof. Enrico Bertelli and Prof. Yui Shikakura also teach in the Wong Bing Lai 
Music and Performing Arts Unit at Lingnan University in Hong Kong, China. 
https://www.ln.edu.hk/wblmp/people/academic-staff  

http://www.richardwattssculpture.com/
https://www.ln.edu.hk/wblmp/people/academic-staff


 

 

Musical interpretation 1: Coppe-Gong 
 
Coppe-Gong is an exploration of colour made sound — an attempt to render the 
vibrant, fibrous yellow-brown of a visual artwork into an aural landscape. Thai congs, 
Tibetan singing bowls (dobaci), and homemade metallic instruments weave an 
intricate shimmer, punctuated by the delicate turn of a Balkan music box and the 
earthy rattle of a systrum. Metallic resonance mingles with gentle mechanical chimes, 
conjuring a vibrating, living canvas. 

 
Listen to this musical track by either using the audio player and 
headphones next to the artworks or by scanning this QR code, which goes 
to the link below, to listen to ‘Coppe Gong’ online. 
 

Link here: https://soundcloud.com/richard-watts-art/coppe-gong  
 
 
 
Musical interpretation 2: Kotorimba and Marikoto 
 
Kotorimba and Marikoto form a two-part improvisation inspired by the shifting 
balance of light and shade. Kotorimba is the darker presence — an insistent ostinato, 
steady and grounding — while Marikoto offers a more transparent counterpoint. 
Performed twice, the first iteration follows a traditional path of melody over ostinato, a 
dialogue of stability and song. The second embraces freer interplay, allowing each 
voice to wander, overlap, and dissolve, as if tracing sunlight filtering through shadows. 

 
Listen to this musical track by either using the audio player and 
headphones next to the artworks or by scanning this QR code, which goes 
to the link below, to listen to ‘Kotorimba’ online. 
 

Link here: https://soundcloud.com/richard-watts-art/kotorimba  
 

 
Listen to this musical track by either using the audio player and 
headphones next to the artworks or by scanning this QR code, which goes 
to the link below,  to listen to ‘Marikoto’ online. 
 

Link here: https://soundcloud.com/richard-watts-art/marikoto  
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Musical interpretation 3: Mushi 
 
Mushi (“insect”) is a shamisen solo composed in 1845 by Kineya Rokusaemon X as 
part of an autumn-themed song cycle. Its delicate, ornamented phrases evoke the 
sound of crickets at night — a gentle chorus beneath the moonlight. In this 
performance, the traditional piece meets a visual reinterpretation: the score’s 
intricate lines become the imagined paths of insects meandering around a tree, their 
movements mirrored in the shamisen’s plucked inflections and subtle pauses. 
 

Listen to this musical track by either using the audio player and 
headphones next to the artworks or by scanning this QR code, which goes 
to the link below, to listen to ‘Mushi’ online. 
 

Link here: https://soundcloud.com/richard-watts-art/mushi  
 
 
 
Listen to the full playlist 

 

Listen to the full playlist “From Lausanne to Beijing”, including a 
bonus track called ‘Wood’n’Koto’ here. 
 

 
Link here: https://soundcloud.com/richard-watts-art/sets/from-lausanne-to-beijing  
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Contact 

 

richard@rawart2.com  

richardwattsart@gmail.com  

 

Instagram: www.instagram.com/rwattsart 

  

Website: www.richardwattssculpture.com 
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